

















Although Jenny Holzer was invited to interact with
the spaceinany way she chose, the architects
secretly hoped she would approach the
mechanical-room exterior.
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Rooms for Art  (continued from page 76)

untitled C-printofa brilliantly colored coastline, from 2004, hangsinthe
playroom, while Micah Lexier’s A Minate of My Time (August 30, 1998
r2:40=-12:41), 1998, and Vik Muniz’s Double Elvis {Pictures of
Chocalate), 1999, grace two of the three children’s rooms. Of course,
mishaps can occur, Inthe living room, Table Rose, an unsealed acrylic
cockrail table by Yves Klein from a posthumous 1963 edition, the interior
of which is dusted with pink pigment, has suffered a few unfortunare
knocks. * You have to have a sense of humor,” the client says.

Reflectinga trend among collectorsengaged ininteriors projects, the
client says, “ Wewondered how to dosomething different with the gallery
hall.” By coincidence she came across the mural-size wall collages by the
collective Assume Vivid Astro Focus during construction and boughrt
Buteh Queen 4.4, 2o10,asa birthday present for her husband. “This was
the perfect solution,” she says. Finioand Christoff were assigned tosend
theexactdimensions to theartists for fabrication, but more details had ro
beworked out, Becausethe piece runsthe length of one side of the hallway
and turnsa corner to wrapa bedroom doorframe, the decision was made
for the piece to respond to the wall rather than simply having the wall
accommaodate theart, “There'sa greatconversation berweenthe arrand
the structure and its quirks,” says Finio. A gap, known as a reveal,
distinguishes the mural from the floor plane, while another reveal around
the frame differentiates the picture from the structure, allowing theart
crucial autonomy. “It’sthe small derails,” adds Finio. “Itdoesn’ttakealor,
butthey really serthe piece off significantly.”

COORDINATED PLANNING OF ARCHITECTUREAND AWORK IN PROGRESS
wasalsovitalin Christoff & Finio's work fora collectorcouple building a
homeontheeasternend of Long Island. Theclientsapproved the architects
design foratwo-partstrucrure, clad largely in black-stained cedar thar
featureda fover separate from themain living spaces of the house. The design
called for a glass-enclosed ground-floor entry with a minimal interior
containinglittle more than a rerrazzo-ground concretestaircase witha
solid graniterailing leading up to the rest of the house, and amechanical
room. The architects had verto find the right exterior treatment for the
mechanical room when the clients, with theirarr adviser Sima Familant,
decided rocommission Jenny Holzer tocreate a piece for theentry,

“Ofcourse,shewasgiventhechoice tointeractwiththespaceinany way
shewanted,” says Finio. Butthearchitects secretly hoped theartistwould
seetheopportunity of the mechanical roomexterior. Ina perfecemelding of
architectandartistminds, Holzer approached the roomentirely of her own
volition,choosingtowrapitinoneof her signature text pieces of sometimes
blank, sometimes profound aphorisms rolled out inscrolling lights.

The heavy lifting began as Holzer's studio team, the electronic
engineers, the mechanical ream, and the architectsall worked in tandem
todesign and fabricate the piece. Some 600 10-foot-tall, 1:-inch-deep
fins, irred with verrical sets of LEDs, were locked together inaroothlike
configuration and fastened ro the walls with cleatlike devices, making
them appear to floar off the surface. “We all wanted the piece to be as
seamlessa partof the architecture when the lights were offas when they
were on, so we agreed to give the finsa merallic powder-coat finish thar
would catch the natural light when off,” says Finio. Holzer's selection of
the mechanical room was fortuitous asiteasily accommodartes the cables
and computer equipment thatattend the piece, buta few of the fins had to
accommodate the hearing and cooling vents originally designed into the
walls. The door required to access the mechanicals is seamless, “You
would never find the doorif itweren’t pointed outto you,” says Finio,

Reflecting on the mind-set of the current breed of architects who
welcomeaconstantdialogue withartistsand artworks, Finiosays, * Weare
alwaystryingtocreate spaces, surfaces, and sitnationstharmightinspirea
specific way for art to engage with it. Architecture can suggest a specific
artistic intervention, justasa particular work of artmight dictate a specific
architecrural response.” Modoubteven Ethan Wagner wouldapprove. &
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